

















Step 15

Moving down the left side of the skull, a red-orange color }
established the fire near the temple. This section of the fire
had less detail to distinguish it from other sections of fire.
Greater variety in the fire adds to the believability of the
final painting.

Step 16
This detail shows the added transparent yellow, and the
subtle shapes created by a combination of free-hand, pa-
per shields, a pencil eraser, and an electric eraser. | often
alternated back and forth between spraying and erasing to
create more subtlety. | also sprayed a few lines with opaque
orange on the blue bands of smoke at the top. The orange
in the opaque paint reduced the tendency for the paint to
color-shift towards blue, which is a phenomenon that occurs
whenever an opaque color is sprayed over a darker color.

At this point, the lack of finish on the skull was evident,
notably the dot pattern created by the electric eraser near
the edge of the shadow on the skull.

v

Step 17

After establishing a base color of magenta and cyan, | }
carved out different shapes using the electric eraser; con-
stantly changing both angle and pressure to avoid creating
contrived lines and dots of similar size and shape.
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Step 19

<

Reapplying the electric eraser created another level of shapes that
are more distinct than the last set. The purpose of layering the
shapes was to add depth.

Step 20

< Adding transparent blue
deepened and strength-
ened the color intensity of
the smoke.
Step 21

After blocking in all the el-
ements and adding detail,
it's important to step back
every now and then to eval-
uate your progress. In this
step, | was trying to decide
whether to keep the ele-
ments at the very bottom.
X4
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FINAL PIECE

Final
After adding a few tweaks, along with some green
smoke, | decided to eliminate the bands at the
bottom of the image. | increased the black around
the edges, and used the electric eraser to add a
few more lines to the right of the blue smoke. The
texture on the skull was also further refined.

Fire is a great exercise for beginners and pros
alike. It's important to keep in mind that fire has
a sense of randomness, not only by its shape, but
also in the variety of edges within it. Study the
various shapes within fire, and render its shapes
as if you were replicating an abstract painting. If
you don’t think about your subject, and just see
the edges of the shapes, it will be much easier to
achieve greater realism in your work.

Dru Blair conducts Photorealism workshops at
the Blair School of Art in his hometown of Blair,
SC, and Airbrush Action’s Airbrush Getaway pro-
gram. For more information check out www.dru-
blair.com, or www.airbrushaction.com.
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